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MUSEUM EXPANDS INSTALLATION OF PRE-COLUMBIAN ART 

(Cleveland, OH) Gallery space for the Cleveland Museum of Art's pre-Columbian art, long 
one of the great strengths of its permanent collection, is being expanded into an adjacent room. 
The new gallery will be devoted to material from southern Central America and northern South 
America, an area best known for its spectacular gold jewelry and ornaments, of which CMA 
has a superb collection. The museum's recently acquired earthenware Lidded Bowl with 
Modeled Iguana, from northwestern Costa Rica (ca. 300-1100), will be among highlights of 
the ceramics represented. The roughly 100 reinstalled works range in date from about 600 BC 
to the time of the European conquest (ca. 1550). The gallety will be completed by the end of 
this month. 

Museum director Robert P. Bergman says of this latest in an ongoing series of gallery 
renovations; “Cleveland has one of the finest collections of pre-Columbian art of any of the 
comprehensive museums in the United States. Until now, it has been hard to appreciate it, 
given the extremely compressed nature of the space in which it is shown. The reinstallation of 
this portion of the pre-Columbian collection will afford our visitors a hint of the power of these 
objects, ready to be released when given an environment of appropriate character.” 

A dozen extensive explanatory labels, plus diagrams of gold-working techniques, give 
visitors context for the objects relocated to this gallery. A map identifies the Intermediate 
Region, the focus of this room, as distinguished from Mesoamerica to its north and the Central 
Andes to the south. The Intermediate Region is contained in the modem nations of Nicaragua, 
Costa Rica, Panama, Colombia, and parts of Honduras and El Salvador. 

Most of the works of art created by the ancient peoples who lived there portray human 
or animal figures. Many of CMA's most important pieces emphasize the intimate connection, 
both practical and spiritual, between the natural environment and human society. The gold 
Supernatural Crocodilian Plaque from about AD 700-900 features a composite 
human/reptilian creature. This breast plate of hammered and embossed gold, in what is 
referred to as the Conte Style for the site, Sitio Conte, was uncovered during the Harvard 
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Peabody Museum's excavations in Central Panama in the early 1930s and acquired by CMA in 
1952. It was among gold, pottery, and other goods buried with a young man in the largest and 
richest tomb explored by Harvard's archaeologists at that time. The museum's foot-wide 
Lidded Bowl with Modeled Iguana, acquired in 1995, is topped by a plump, regal-looking 
specimen of this prized Central American food. A Jaguar Effigy from about AD 800-1000 
remains mysterious in function; on long-term loan from a private collection, this object portrays 
the region's most dangerous predatory' beast, and therefore the artists' paramount symbol of 
power, aggression, and royalty. 

Reinstallation work began last spring, following a temporary exhibition of textiles from 
the CMA collection in that gallery, Greek Island Embroideries. The reinstallation has been 
led by Margaret Young-S^chez, associate curator of art of the Americas, Africa, and Oceania; 
and Jeffrey Strean, chief designer. 
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